THE   PLAY  OF  MORE
When the Crusaders approach Jerusalem, Tancred devoutly
exclaims:
I cast my heart as low as to this earth.
And wish that I could march upon my knees
In true submission, and right holy zeal.1
The reference is to the posture of pilgrims approaching a holy
place. It may be observed to-day, at Assisi, on the anniversary
of the Portiuncula indulgence, when pilgrims will fall in prayer
at the great west door, and move on their knees all the way up
the vast nave, till they reach the tiny church which Francis
repaired.
But the point is that, in D's 'three pages' and in Richard 77,
this attitude, appropriate to worshippers approaching a Holy of
Holies, is spoken of as the right attitude for petitioners of an
earthly monarch. It is justified, in that the petitioner is suing
for a life which has been forfeited by treason, to a king who is
ca god on earth5. Shakespeare had in mind a picture of sup-
pliants moving forward on their knees. The same picture comes
in Troilus and Cressida (v. iii. 10), 'pursue we him on knees'.
The same picture is clearly in the mind of D. When both in
the cthree pages5 and in Richard II the king implored is spoken
of as 'a god on earth5, there is the peculiar appropriateness that
such humility of approach befits a god rather than a man. In
Heywood there is no such connection of thought.
Yet I do not deny that the Heywood parallels are interesting,
and, as Schucking claims, worthy of attention. Schticking of
course admits that these parallels, and the few others which he
quotes, cby no means suffice to prove that the insurrection
scene was written by Heywood'. But if such a superficial and
isolated use of similar phrases is to be considered worth quoting,
then I submit that the quite astonishing combinations common
to Shakespeare and D5s 'three pages' might well be considered
conclusive.
Almost every reader of Heywood has been struck by his like-
ness to Shakespeare, since Charles Lamb christened Heywood
'a sort of prose Shakespeare'. The play of Sir Thomas More
1 The Four Prentices of London, Works, 1874, n, 230.
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